the made and the found, his mixed-
mediaworks generate an intense
exchange between autobiograph
ard canmund memaies. Their
embedded assodiations accrue over
time, while their fabriction mir-
rorsthe objecs ard figuresboth
trapped and preseved in glass

Tte®work employs arecurring
perond icanogaphy of glass
heats, flamefinialsthe cross, and
insoribed text. The flame, for exam:
ple, ecls hschidhod eqerience
of the Kennedy Memoarial and has
oomeo gmbdiz heling ad mer
ory. But thisreent show abounded
with surprising departures indud-
ing the use of concrete. Alluding to
the saint martyred by arrows The
Heart o St.Sebhgianisaderse
mass of light-brown concrete inset
with a darker concrete crossand
bearing abichazat sgn, asymbol
often seen on gay men asatattoo
of sdidarity ard pride. Iltsglass
findl isred.And 0 hedory undids
of howTatehascanetoterns
with being HV postive in a sodety
repel l& by illnessandby HVin
paticularTheseidess are further
devdope hAosted Bliquaryno. 1,
acationary tag of he pede se
a person through the digorting fil-
ter of illness. Ared aross, the Sgn
of beirg HV positive isadieved
in two Sages the shape emerges
fram the cleaglassaarea®fthe
frosted globes and then, the color
derivesfromthe ercasedioll
gained with red trangparent paint
or ®loodd

Anathe avaueof eperimen
tation involes magnetism, which
takesTae®narative to an
ardhetymal level. Sacred @re of
Magnetism creates awondrous
meaphofortappigintothehel-
ing power of nature and keeping
it together in the face of gressand
disease. The trangparent glass cone,
itsfinial dear and pure, contains
ironfilingsthat give theforman
unberglow; but therealadion
occursnearthe bottomwrere

Sculpture September 2006

jaggedacainmulationsof filings
reactdown fromthe tip ard up
from hebas, nea quie meeting,
held in check by the force fields of
two unseen magnets. The mystery
is onjpatialllytold though nthe
madical formulasinscribed on the
cae. Aswith the hearts, heding
issugiesedthrowgh moement
and change.

Chanceeard the darlerforces
arein play in | Metthe Devilat
the Gossoads, an dlusontothe
tricksterin Southen folk magc,
Hoodoo andto Defa bluesman,
Robet bhnson. Indde aglassorb,
theged handfa unded deil
figureeacttag amagaetic fidd
tohadtheironfilingsin place as
he temptsthe artigt, whose soul
isreprestedby a smdlwtite
Galatefiguefromthelate 1800s.
Garlatefigureswere gven D litle
grlsasa vaning aging forgetting
toweara coatard freezirg. The
ingription gives a fitional acoount
of Tte®Fausian encounter with
Muray the devil. The outcomein
thiscasein incondusive.

Gadiasd the Bst Pesentnd
Futue sgndsanew format of par-
ale vertica pandsand introduces
aGrman glasswith the look of
ambecoloed ground sugar \When
fired, it appearsa bluishpurple-
green depending on the thidiness
of thedear glassin front of it, thus
simultaneoudyreferercingsky
and earth. The solemn suite pre-
sensthegory of birth ard degth
in the format of dasscal gelae.
Each of the tree pardsisdiviced
intothree Dres In tie hevenly
one, ahand gragpsavirusthat
emanaesenergy to suggest seizing
contrd of oneBlife. In the earth
one, plumb bobsNl centering
devicesiary fomvaiols smbals
of regeneration, such asacorns,
and point tovad a ganding male
nude whose head projedtsrays
of edightermen. Ard in hel,
devil®heads tools andother
dbjedts corney bment and oil.

Portrait of Froessperhaps best
digtillsthe complexties of process
ard deliverance in OCaglby
HigonONinejuae glesstiles
fomirg asquae gril ecord Eed®
hand dutching talismanic objects.
The hedling hand and the artist®
hand have merged, joining the
physi@ with the spiritud, dl cag
inapae heavenly blue. Here, as
throughout Tate@work, the ques-
tion of whether we are degtined for
cettain things or create our oan
outcameis posedoerard over
acpn. A a%gns @erydjectand
figure a spedfic place and meaning
in relation to their companions. In
turn, we fed and see themthrough
the glassasthey suggest different
questsand paths of inquiry.

N SarehTanguy

BOSTON

Heide Fasnacht

Bernard Toale Gallery

WA before 9 11, Heide Fasnacht
wes draning and sculpting explo-
sonsandimplosionsN volcanoes
demdlitions, airplane dissstersN
all manner of vidlent, ephemeral

eventsaptured and sldifed. Nb
al of these workshowever, were
caagrophic: like strobe photoga-
pher Da Eelgerton in twodimen-
sions Fasmaht imnortaizdin
threedmersionssichquaidian
guff asteacups breaking, coughs
and sneezes dripsfromthe celling,
ard geserserupting. Begnning
with awesome draftsmanshjghe
moved orto eqaimentation vith
resinsSyrofoam, and expandable
polyuathane foam, the suff you
qquirt into aadsin orderto fill
andinsulate them.

In 2000, she exhibited Exploding
Arplane, agtupendoudy disurbing
image given theterrorigt aircrat
bombings of previous deades.
Fasmdt saithatthe wok was
basedhot on realimagery but
on spedial effects fomthemove
Aiffore One a dtai which des
not take the edge off one whit. T
hat same year she induded Bast
hefirsteplosonpecemaddiom
neoprene in herstowat the
Woroester At Museum. Then, just
weeks before September 11, 2001,
Fasnacht created afaux imploding

Heide Fasnacht, Jump Zone, 2005. Neoprene, tape, wire, and metal mesh,

dimensions variable.
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